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After what might seem a fairly random call for videopoems and a veritable storm of submissions we 
have arrived at a selection which we feel reflects a unique and distilled contemporary interpretation of 
the theme – Eugenio Carmi’s, 1960s, print-based work Liberated Words. 
 
In their contrasting and complementary ways the videopoems explore the problematic of how we read 
and experience digital visual temporal text, or text in transition, liberated from the printed page. 
Through paradox and ambiguity they consider prose and prosody, dialogue and interpretation, 
personal identity and social information systems, and particularly the material in relation to the written 
and spoken word. The poems examine how text winds us up into its conceptual and visual net until 
we are tied in lexical knots; yet there are also works which lasso the line, flooding in nature and 
organic rhythms to create a visual interaction which we must somehow interpret anew, in other ways 
beyond poetry, prose and linguistic paradigms. The rise of new perceptions convey new experiences, 
as the lexical image stimulates and shifts in non-linear guises.  
 
This compilation of videopoems has metamorphosed into a fully-rounded, innovative and 
complementary selection of poetical works from all corners of the globe. Our videopoetic Liberated 
Words 2012, gathered into one, universal, yet communal poem with many visual stanzas, reflects all 
aspects of the genre: from the philosophical, kinetic and humorous, to the performative and virtual, 
and we believe it provides both an entertaining and thought-provoking anthology.   
  
Sarah Tremlett, July 2012 

 

PROGRAMME 

Tamsin Taylor.  Les Lieux De Memoire 
 
Les Lieux De Memoire is part of a series of film shorts that seek the locus of memory. The disruption 
to the linear order of the written is slowly, hypnotically resolved. This work explores the temporality 
and fragmentation of memory. Tamsin Taylor’s art practice explores the relationship between 
emerging technologies and more traditional forms of communication.  She seeks to explore, create, 
and imagine dialogues between the past, present and future. Tamsin is a Lecturer in Art and Design 
and is currently studying for an MA in Contemporary Art at Oxford Brookes University. 
tamsin@palebluedot.myzen.co.uk 
 
Marco de Mutiis. An ‘rest 
 
ʌnˈrɛst reflects on the anxiety present in one’s loneliness and the ‘claustrophobic cacophony’ of the 
mind. While contemporary metropolis like Hong Kong present us with daily scenes of urban stress, 
with subways packed with commuters and streets that trap us in huge crowds, ʌnˈrɛst focuses on a 
moment of nocturnal domestic solitude. The video centres on a private domestic environment at night 
where the silhouette of a man moves nervously. Slowly, text starts to appear on the screen, displaying 
sentences that overlay on the image one after the other. The text ultimately becomes unreadable and 
the window image completely invisible, covered by a ‘white cloud’ of now unintelligible text. Marco De 
Mutiis works with different digital and analogue media, exploring the relation between the virtual and 
physical world, and between perception and communication. His current interest focuses on the 
exploration of the concept of control of the transient and the ephemeral. He is currently working as  
a Research Associate at The School of Creative Media, City University of Hong Kong. 
me@marcodemutiis.com 
 
Topp and Dubio.  I am Yuri Gagarin 
 
I am Yuri Gagarin is a short movie about the 'stolen' visual identity of the first human cosmonaut. The 
movie is made out of a collection of profile images from people who identify themselves with Gagarin 



by using his imagery or name as their own identity in the virtual universe. Topp & Dubio are a 
multidisciplinary artist duo who live and work in The Hague, The Netherlands and Kaliningrad, Russia.  
They scrutinize reality from a conceptual starting point, often arising from sudden moments of 
curiosity and a desire to explore parallel worlds. They have shown their work in The Netherlands, 
Belgium, Germany, Poland, The United Kingdom, Finland, Spain, Brazil, Indonesia, Hong Kong, The 
United States, Canada, Russia and Ukraine. info@topp-dubio.nl 
 
Susanne Wiegner. Something I Remember 
 
Something I Remember is a poem by Robert Lax that describes a certain moment outside of time and 
space during a rainy night. The letters of the poem are divided into numerous layers. These layers 
become spaces, streets and the falling rain, and in the end ... ‘there is nothing particular about it to 
recall’. Susanne Wiegner studied architecture at the Academy of Fine Arts in Munich and at Pratt 
Institute in New York City. She works as an architect and 3D-artist in Munich, Germany. In addition to 
projects in real space, for several years she has been creating 3D computer animations dealing with 
literature and with virtual space. susanne.wiegner@web.de 
 
Henry Gwiazda.  The Process 
 
The Process is about the process of life, of our passage of discovery, and the results of action versus 
non-action. It attempts to create a new kind of sensitivity or perception that encourages one to 
transfer attention from one aesthetic response (visual, aural, tactile) to another in order to experience 
a new kind of trans-medial perception. Henry Gwiazda is a new media artist/composer whose artistic 
approach has resulted in work that is multimedia in nature, digital, and focused on movement. His 
work is screened regularly and is available on Innova Recordings. henrygwiazda@cableone.ne 

Philip Hartigan  Did He Struggle?  

Did He Struggle? is part of an ongoing series of stop-motion animations paired with short written 
moments of personal narrative, mainly relating to the death of his father. Sometimes the film comes 
first, sometimes the writing. Philip is interested in putting together pieces as a counterpoint to each 
other, rather than as illustration.  Philip Hartigan is a UK-born multimedia artist now residing in 
Chicago. His prints, installations, and short films have been exhibited in solo and group shows in both 
the USA and the UK. philipanthonyhartigan@gmail.com 

Karen Densham  Is that all there is  
 
Is that all there is utilises slightly accelerated motion combined with innocent childlike singing in 
opposition to the disillusionment of the lyrics. Karen is a multi disciplinary artist incorporating video, 
photographs, sculpture, ceramics and drawing. She always works within the spirit of open-ended 
speculation. peggyjugg@talktalk.net 
 
Dorit Weisman. Good Morning World 

Following surgery to remove a growth from her breast, Dorit recites her poem of praise to the world in 
a unique location which is a metaphor for the power of life. Dorit Weisman, is an Israeli poet, writer 
and filmmaker. Her film Poetry Ltd was shown on Israeli television channel 10. 
doritweisman@gmail.com 

Javier Robledo. Ponencio 

The title of this performance has several meanings based on the word itself and the performance 
gestures. On the one hand ‘ponencia’ is translated in the dictionary as ‘lecture’, as well as being 
related to the verb ‘poner’ e.g. ‘poner un huevo’ (to lay an egg). On the other hand, the whole 
performance is a literal translation of the Argentinian familiar expression ‘poner los huevos sobre la 
mesa’, which means ‘to have courage or bravery’ – to do something. Javier Robledo is an Argentinian 
film maker. info@videopoesia.com 

 



Peta Lloyd.  Big Society 

What is the Big Society? Are you part of it? This film is an attempt at clarifying the term. Peta Lloyd’s 
work is influenced by news, current events and life’s big issues.  She aims to question and re-work 
given media angles in a struggle for understanding. Peta works with text and performance and is 
currently finishing an MA in Contemporary Art at Oxford Brookes University. plloyd@clara.co.uk 

Anton Hecht. Undone by our Shoelaces 

In Undone by our Shoelaces the camera focuses on the feet of teams of dancers who make words of 
a specially written text with their shoelaces. The work looks at text as image and the way that we 
read. In this film the words are presented individually, forcing the reader to wait for the next word; 
there is an effort and performance element to the word building. The work is on the streets, in the 
public realm, competing with the wealth of advertising wordage that surrounds us. Anton Hecht is an 
artist who works across forms and with communities. He has an MA in Creative Arts from Manchester 
Metropolitan. He has worked with many clients including the South Bank Arts Centre. He was runner 
up in the Gstaad Film Festival and in the Northern Electric Awards. He recently made a series of 
works for the P.M show on BBC radio 4. antnhec@aol.com 

Susanna Flock. Trying to Build a Sentence 

In Trying to Build a Sentence, the words ‘Back – to – back – they – faced – each – other’ have been 
individually applied onto cows in a field. The relationship between these single sentence elements is 
intersected by the consistent behaviour of the herd. Consequently, the grammatical syntax is 
highlighted, and discerned through a different type of system. The spatial arrangement of the 
individual terms fuses and shifts, evoking varying semantic associations in the mind of the viewer. 
Susanna Flock is an Austrian-based artist who works in various media with a thematic focus on 
language. She studied Experimental Arts and Media Arts in Linz and Leipzig. 
Susanna.FLOCK@ufg.ac.at 

Laurent Metrich. Bird Word 

Bird Word is accidental and intuitive in the making, and part of Laurent’s current weekly video diary 
project.  Seven fluctuating audio and visual layers interact, renewing associations and emotions. 
Laurent has a design background.  He started making videos in 2008 after a series of 
experiments with the medium and a course in film making at Morley College.  lauremt@hotmail.com 
 
John Scott. One Art 

One Art is one of Elizabeth Bishop's most loved poems and one of the last that she wrote; her 100th 
birthday would have been in 2011. This version of the poem is both a tribute to Bishop on her 
Centenary year, and also part of a longer project on the same subject. To learn more about the 
project visit magpieproductions.com. Scott has won many awards and distinctions as an independent 
filmmaker and television producer. Among his most recent work is the widely reviewed feature-length 
documentary Scouts Are Cancelled (2007) and Notes on Liberty (2009) which was chosen to 
represent the United States abroad in a programme entitled The American Documentary Showcase.   
‘One Art’ from THE COMPLETE POEMS 1927-1979 by Elizabeth Bishop.  Copyright © 1979,1983 by 
Alice Helen Methfessel.  Used by permission of Farrar, Straus and Giroux LLC.   All Rights Reserved.  
jdscott@ithaca.edu 

David Richardson. The Mantis Shrimp 

‘For some reason, the image of my grandmother’s yellow blouse has returned to me many times over 
the years. Unexpectedly, I will see the shimmering bright yellow blouse in my mind. It was not a frilly 
or expensive blouse.’  The Mantis Shrimp is a reflection on what lies beyond our everyday perception 
of life, including colours from the past. David Richardson is an Assistant Professor of Graphic Design 
at Eastern Illinois University, in Charleston, Illinois, USA, where he teaches interactive and motion 
graphics classes. His MFA is from Indiana University Bloomington. His print and motion graphic work 
has been exhibited in solo and group shows across the United States. drichardson@eiu.edu 
 



Steve Fossey. Liberated Words from Berlin 
 
The experience of being in Berlin contains an inescapable duality of a resonant past and an 
immediate sense of an unfolding present.  Histories fluctuate between the hidden and the 
revealed.  As one travels between places on the S-Bahn and U-Bahn, a sense of suspended time 
occurs as the sound of the voice announcing approaching stations blends with the hum of the 
electrics. Words become images and are liberated from fixed meaning by the sense of movement 
experienced.  Shapes pass by and views of the city formulate histories in the mind of the traveller that 
produces a sense of space between points in history.  As these sounds and shapes merge, an 
abstraction of location is caused and colour, perception, time and space become a moving image that 
allows the traveller to be lost in this space between.  Steve Fossey is an artist working in Live Art, 
Sound and Moving Image.  He has shown work nationally and internationally which responds to 
the concept of site as a process of meaning generation rather than a specific place.  He is 
currently undertaking a practice-led PhD at the University of Northampton.  
stephenfossey@gmail.com 
 
Keith Sargent. Something by Charles Bukowski 

This film is inspired by a poem from Love is a Dog from Hell by Charles Bukowski, first published in 
1977. Keith Sargent has worked as a film-maker and graphic designer since graduating from the 
RCA. He is a director of multi-disciplinary design company immprint ltd. Keith has produced over 
twenty books, with artists, designers and photographers. Publications include: D&AD Annual 2010, 
Human Camera, Tailsliding, Fashion Forever. His films have been commissioned by Sony Ericsson, 
LG, Vodafone, MTV, D&AD.  keith@immprint.com 

Martha McCollough. Innocent Beat 

Innocent Beat is part of a series that revisits the girls detective novels she loved reading when she 
was growing up, which she is now re-examining with a somewhat more critical spirit. Martha 
McCollough was born in Detroit and lives in Boston, Massachusetts. She is currently working on a 
show of paintings and videos on the theme of surveillance. martha.mccollough@gmail.com 
 
Margarida Sardinha. HyperLightness ad Absurdum 

HyperLightness ad Absurdum is an animation where the viewer perceives several geometrical forms 
rotating when in fact there’s only one (if you stop the animation you’ll only see one geometrical solid). 
By means of visual memory our sight produces an optical illusion – afterimage – that is explored to 
convey the relationship between the ideal structures of geometrical solids and their resultant divine 
progressions under a fractal rotational movement. The work reveals the metaphysical concern with 
religion and how it can be conveyed in a global consumerist, post-Nietzschean and post-Marxist 
society thus reflecting analogically, but not arithmetically, upon the progression of geometric symbols 
complementary to worldwide communications and human behaviour. It re-accesses the 
deconstruction of dogmas from a geometric-archetypal stand, in which the relation between 
immutability and mutability is constantly challenged and reviewed through dynamic symmetry.  
 
Margarida Sardinha is an independent artist born in Lisbon, Portugal, who studied, lived and worked 
in London for ten years. She attended Fine Art Combined Media studies at Central Saint Martins 
College of Art and Design and at Chelsea College of Art and Design. Her cross-media work 
comprises site-specific installation, experimental film, animation, text, sound, photography, and study 
drawings, which are by definition kinetic and geometrically abstract. She has exhibited widely and 
won many awards. http://www.margaridasardinha.com/ 
 

MIX, merging intermedia Xll, Bath Spa University, Corsham Court, July 16th – 18th , 2012 

Pound Arts, The Pound, Pound Pill, Corsham, Wiltshire, SN13 9HX . Box Office: 01249 701628   
 Liberated Words curated by Lucy English and Sarah Tremlett.  

See www.mix-bathspa.org for further details. 
 
 
 


